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KLEMENTIEV 

The following is a second extract from "Singers of Imperial Russia", a biographical 
dictionary of Russian singers of the late nineteenth and early twentieth centuries which 
Michael Wyler expects to complete within the next few months. 

KLEMENTIEV . Lev Mikhailovitch. ( 20th. March , 1 868 - 1 3th. October, 1 91 0 ) . 

Russian operatic tcnor.He began his career as an operatic singer in 1887, appearing in 
Kharkov, St, Petersburg and other towns. He was with the Setov Private Opera Company in Kiev 
from 1888 until 1889, in Tiflis with Forkatti in 1889-90 and in 1890-91 in Moscow, where he 
was engaged by the Bolshoi Theatre in 1892. In 1903 he sang in the provinces and occasionally 
in Moscow with Mamont*v*s Private Opera, where he is most famous rBle was that of Hero in 
Rubinstein* s opera of that name. 

He was the first to sing the rBle of Bobil in *Snegurotchka* , Voly insky (*The Ice Palace* by 
Koreshtchenko), Rudolph in Cui*s *Angelo* , and others. He had a natural voice of 
exceptional range and contemporary critics were agreed about his remarkable musical and 
dramatic gifts. He was equally at home with lyrical parts such as Lensky and with dramatic 
rBles like Raoul in *Les Huguenots'. His singing of the rBle of Hermann in *Pique Dame* was 
particularly admired. 

He recorded a total of fourteen titles for the Gramophone Company in St. Petersburg in the 
winter of 1902 - 03 and circa 1909. The records are of great rarity and are eagerly 
collected. (Copyright Michael Wyler 1972) 

Opposite we illustrate Klementiev as Herman in 'Pique Dame*. We also see Altchevsky (the 
subject of Mr.Wyler's article on page 103, October 1971 'Talking Machine Review International') 
in 'Romeo'. As the original card was among a collection originating in Paris, it might well 
have been a rBle which Altchevsky sang there. 

*#*#•****«****»» * 

MAKER OF THE MICROPHONE AWARD 

GARRARD GARNERS 'MIKE' F • R 1971 

Marking the first time that a manufacturer has earned the 'Maker of the Microphone Award* , 
Britain's Garrard Engineering Ltd. walked off with the coveted trophy for 1971, the ninth 
tine the award has been presented. Given annually in memory of Emile Berliner, inventor of the 
microphone, disc record, gramophone and the method of mass-producing disc recordings from a 
single master, and who also created the famous "His Master's V*ice" trade mark, the trophy, 
which depicts bas relief replicas of the gramophone, disc and microphone , is shown in the 
photograph on page 175 being presented by Oliver Berliner(left) , grandson of the inventor, to 
Garrard's manufacturing manager, George Thompson-Gordon for their creation of the "ZERO 100" 
tone arm system, the first practical pickup arm that eliminate* tracking error and the 
record wear and distortion caused thereby. 

Mr. Thompson-Gordon made the trip to America to accept the award which was presented at a 
banquet in New T»rk on 7th.0ctober that was sponsored by British Industries Company, Garrard's 
exclusive representative in the United States. Congratulating Garrard were Mr .Allen 
Christensen of the British Trade Development Office, representing Her Majesty's Government, 
plus two previous Award winners, Dr .Harry F, Olson of RCA, renowned inventor of the velocity 
mo rophone, and Charles Gilbert McProud, former publisher of Audio Magazine, plus many 
representatives of the industry trade press. British Industries Company has launched an 
elaborate advertising campaign featuring full-colour reproductions of the trophy. 


REPAIRING CRACKED WAX CYLINDER RECORDS by T.DENNE 

In one sense, to think of bringing the surfaces of a cracked record together on the sound side 
is of course a physical impossibility, because, as one would expect, whenever the sylus crosses 
the break in molecules an annoying click occurs, which incidentally does little harm to old 
acoustic reproducers but must never be allowed to happen to modem hi-fi pickup cartridges. 

However in the case of brown and black cylinder records it is possible to repair them on 
the "wrong side" in such a way that they can be played satisfactorily. Some years ago during 
the war when the writer was surgical instrument making, and repairing electrical cauteries the 
experiment was tried of welding or running the wax of a cracked cylinder together between the 
inner spiral. If the phonograph cylinder is in more than one piece, it must be carefully 
fitted together and is best held with two or more elastic bands as shown. Now, the cautery 
blade which is really an electrically heated platinum wire loop is ideal, but the expense of 
one of these with its regulating transformer would not be justified. Something almost as good 
is the small pencil soldering iron used by radio constructors, or at a pinch, one of the metal 
meat skewers used by butchers or a metal knitting needle warned in a gas flame, if the 
soldering iron is used, it should not be made too hot. After the wax has run together between 
the threads, the record can be carefully offered on the phonograph mandrel and if all goes well, 
the sound track from the past will come to life. 

**#*#**##**#*4 * * * * 

WANTED WANTED 

Collector would like to purchase any type of cylinder phonograph and parts. Cylinder records. 
Homed gramophone. Musical box. Polyphon or any other type of mechanical music preferably 
in need of restoration as this is my hobby. Pull details and price please. Willing to travel 
anywhere to collect large items. M.J.BURT. 20. LUCAS PLACE, LEEDS LS6 2JB. phont Leeds23252 

****************** 

THE EDITOR hopes to see you all at the VINTAGE RECORD BAZAAAR on Saturday 4th.March in St. Silas 
Hall, Penton Street, Islington, London N1. Doors open at 10 a.m. It will be goodllt 
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BY 

RAYMOND 

WILE 

(continued from page 128) 



EDISON 


London 12" 412,S1,S2 
London 12" 413,S1,S2 
London 12" 414,S1,S2 
London 12" 415,S1,S2 


41 6 

417 

418 

London 419 
London 12" 420,S1,S2 

London 12" 421, SI 

London 12" 422, SI 

London 12" 423,S1,S2 

London 12" 424, SI 

London 12" 425,S1,S2 
London 12" 426,S1,S2 
London 12" 427,S1,S2 

London 12" 428,S1,S2 
London 12" 429, SI 

London 12" 430,S1,S2 


Faust- Le par late d'amvre Luisa Garibaldi 

Master waxes of SI & S2 exist 

Cavalleria Rusticana - Bada Santuzza Italo Cristali & Luisa Garibaldi 
Plated master of SI ;Test of SI on ED12-61 :Master wax of S2 
Trovatore- Racconto d'Azucena Luisa Garibaldi 

Master wax of S2 

Rigoletto - Bella figlia dell'amorefGuartetto) Maria Galvany, Luisa 
Rejected by Edison 6/1914 Garibaldi,UnbertoMacnez and 

Romano Rasponi 

TRIAL 

If the wind had only blown the other way Bessie Wynn 
Under the double eagle -March Band 

Remake of 264 

Traviata - Dei miei bollenti spiriti Italo Cristalli 
Erodiade- Egli e bel Maria Fametti 

Master wax of SI ; plated master of S2 
I Pescatori de Perle - Mi par d*udire in anoora Umberto Macnez 
Master wax of SI 

Barbiere di Siviglia - Ecco ridente in cielo Umberto Macnez 
Master wax of SI 

Otello - Credo in un Dio crudel Giuseppe Kasmann 

Master waxes of SI ,S2 

Carmen - II fior che avevi a me tu dato Italo Cristalli 
Master wax SI 

Serenata di Braga Maria Fametti 

Extase (Master tax of S2) Giuseppe Kashmann 

Tosca - Amoro sol per te Maria Fametti & Umberto Macnez 

Master waxes cf SI & S2 

Dinorah(Master waxes of SI & S2) Giuseppe Kashmann 
Lohengrin - RaccontorDa voi lontan Italo Cristalli 
Master wax of SI 

Amico Fritz - Ed anche Beppe amo Umberto Macnez 
Plated master of SI {Master wax of S2;Test of SI 
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London 


431 

Goiconda - Cielo e mar 

Italo Cristalli 

London 12" 

432, SI 

Marta - M'aapari 

Umberto Macnez 




Master wax of SI 


London 12" 

433, SI 

Adrianan Lecouvreur - Io son l*umile 

Maria Fametti 




Plated master of SI 


London 


434 

La Wally - Ebben,ne andro lontano 

Maria Fametti 

London 1 0" 

435.S1 

S2 Boheme - Quartet, Maria Fametti, Luisa Garibaldi, Italo Cristali, Romano 




Rasponi 

London 


436 

Tosoa - E lucevan le stelle 

Italo Cristalli 

London 


437 

Iris - Apri la tua finestrat 

Italo Cristalli 

London 


438 

Don Carlos - 0 Carlo, ascolta 

Giuseppe Kashmann 

London 


439 

Boheme - Mi chiamano Mimi 

Maria Fametti 

London 


440 

Madama Butterfly - Un bel di 

Maria Fametti 

London 10" 

441, SI 

Madama Butterfly - Via dall' anima pena 

Maria Fametti & ItaloCristalli 

London 


442 

Pagliacci - Vesti la giubba 

Italo Cristalli 

New York 


443 

Les Sirens, waltz ( ?1 2/ 6/ 1 91 0 ) 

Orchestra 

New York 


444 

Santiago, waltz (712/6/1910) 

Orchestra 

New York 


445 



New York12» 

446 



New York 


447 



New York 


448 



New York 


449 

La Gitana, waltz ( 1 2/ 7 ) 

Orchestra 

New York 


450 

Breeze of the night (12/7) 

Orchestra 

New York 


451 

Love and Spring, waltz (12/7) 

Orchestra 

New York 


452 

Over the waves (12/8) 

Orchestra 

New York 


453 

April Smiles (12/8) 

Orchestra 

New York 


454 

SeHorita , waltz (12/8/1910) 

Orchestra 

New York 


455 

a)Thy beaming eyes.b)Mighty lak 1 a rose 

Elizabeth Spencer 

New York 


456 

TRIAL 


New York 


457 

12" TRIAL 


New York 

12»458.S1 

,S2,S3. Carmen- Toreador Song (l9.Decenber,1910) GiovanniPolese & the 




Metropolitan Opera House Chorus 




Master wax of SI. Plated masters of S2 & S3. 

New York 


459 

Swallows, waltz (13/9/1910) 

Orchestra 

New York 


460 

The Queen, waltz (15/9/1 910) 

Orchestra 

New York 


461 

Danube waves, waltz (1?/1C/1910) 

Orchestra 

New York 


462 

Loveland waltz (12/1C/1910) 

Orchestra 

New York 


463 

Daughter of love, waltz ( 1 2/lQ/l 91 0) 

Orchestra 

New York 


464 

Thousand and one nights, waltz ( 1 2/l 1 91 0)0rchestra 

New York 


465 

Paquita waltz (12/14/1910) 

Orchestra 

New York 


466 

Carlotta waltz (12/15/1910) 

Orchestra 

New York 

10"467)S2, S3. Wedding of the winds waltz 

Orchestra 

New York 


468 

Impassioned dream waltz 

Orchestra 

New York 


469 

Violets, waltz 

Orchestra 

New York 


470 

Angel of love waltz 

Orchestra 

New York 


471 

Blue Danube waltz (12/15/1910) 

Orchestra 

New York 


472 

Que se va a cerrar - Jota del Morapio 

Satumino Navarro 



New York 

474 

Los Barraohos - Cancion del Flore 0 

Satumino Navarro 155 

New York 

475 

El ultimo ohulo - Tango del automovil 


Saturnino Navarro 

New York 

476 

Emigrentes - Granadinas 


Satumino Navarro 

New York 

477 

El Grumete - Barcarola 


Satumino Navarro 

New York 12"478,S1 

,S2 Cavallleria Rusticana (12/19/1910) 

Metropolitan Opera Chorus 



Master waxes of SI ,S2 



New York 

479.S1 

,S2 El amigo del alma 


Saturnino Navarro 



Plated master of SI. Working mold 

of 

SI in vault. 

New Yorl 

480 

La Patria chica - Cancion de Espanita 


Satumino Navarro 

New York 

481, SI 

La tempestad - Cancion de Mateo 


Saturnino Navarro 



Plated master of SI. Working mold 

of 

SI in vault 

New York 

482 

La Alegria Bal alom - Guarcho 


Satumino Navarro 

New York 

483, SI 

La Reja de la Delores - Habanera del Porron.Saturnino Navarro.- 



Plated master of SI 



New York 

484 

Alma de dios 


Satumino Navarro 


485 




New York 

486 

The Lost Chord 


Alexander Prince, concertina 

New York 

487, SI 

Scottish Lassie 


Alexander Prince, concertina 



Plated master of SI 



London 

488, S2 

I'm shy Mary Ellen 


Jack Pleasants 

London 

489 

Ma Ma 


Jack Pleasants 

London 

490 

Liza 'ad 'old of my 'and 


Jack Pleasants= 

London 

491, SI 

Conclusions 


Jack Pleasants 



Plated master of SI 



London 

492 

Drake goes west 


David Brazell, baritone 

London 

493 

I'd like you in velvet 


Maurice Farkoa 

London 

494 

The little white hand 


Maurice Farkoa 

London 

495, SI 

There is a green hill far away 


David Brazell, baritone 



Plated master of SI 



Lonf 

496 

Song of Thanksgiving 


Violet Openshaw 

London 

497 

The garden of sleep 


Violet Openshaw 

London 

498 

The river of years 


Violet Openshaw 

London 

499 

Two little dirty hands 


Maurice Farkoa 

Lendon 

500 

I beg your pardon 


Maurice Farkoa 

London 

501 

There little girl, don't cry 


Maurice Farkoa 

London 

502 

Grammatical Grievances (rejected) 


Maurice Farkoa 

London 

503 

N ina ,NinetteijN inon 


Maurice Farkoa 

London 

504 

The Toy 


Maurice Farkoa 

London 

505 

Life is a bubble 


Maurice Farkoa 

London 

506 

Le fou rire (laughing song - in French) 


Maurice Farkoa 

London 

507 

Abide with me 


Violet Openshaw 


508 

TRIAL 




509 

TRIAL 




510 

TRIAL 




511 

TRIAL 



London 

512 

Damnation of Faust - Aria della rose 


Angelo Scandiami, baritone 

London 

513 

Carmen - Canzone del Toreador 


Angelo Scandiami, baritone 

London 

514 

Putitani - Aht per sempre 


Mariano Stabile, baritone 

London 

515 

Guglielmo Tell - Resta immobile 


Mariano Stabile 



156 




Etodon 

516 

Barbiere dl Slviglla - Largo al faototum 

Mariano Stabile 

London 

12" 517,S1,S2.Pagliaooi - Ballatella 

Aino Ackti 



Plated master of SI 

Aino Ackti 

Lendon 

12!! 518,S1,S2.Boheme - Talse de Mueetta 



S2 - Hold 


London 

519 

Giooonda - 0 monument 0 

Mariano Stabile 

London 

520 

Madame Chrysantheme - Talse deB cigales 

Aino Ackti 
Aino Ackte 

London 

521 

Manon - Gavotte 

London 

522 

Faust - Serena ta 

Angelo Scandiami 


523 523 

Trovato re - D 1 amor sull'ali rose 

Adelina Agoatinelli 


524 

Trovatore - Tacoa la notts placlda 

Adelina Agostlnelli 


525.S1.S2 

Emani - Ernani involami 

Adelina Agostlnelli 



Plated master of S2 


London 

526 526, SI 

Germania - A 11* ardent e desio 

Paola Koralek 


SI Hold 

Aino Ackti 

London 

527 

FrGlingsstlmmen (Strauss) 

London 

528 


Paola Koraleck, soprano 

London 

529 

Forsa del Oestino - Madre pietosa 

Paoja Koraleck 

London 

530 

Tosoa - Tlssis d'arte 

Paola Koralekk 


531 

532.S1.S2 

Andrea Chenier - La mamma morta 

Adelina Agostinelll 

London 12" 533, SI 

Alda - m 0 patria mia 

Adelina Agostlnelli 



Master war of SI 


London 12" 534.S1.S2 

Don Carlos - Tu ohe la vanita 

Adelina Agoatinelli 


535.S1.S2 

Giooonda - Suioidio 

Paola Koraleck 


536 

L'Ebrea 

Paola Koraleck 

London 

537 

Tannhauser - Dioh.teure Halle 

Edyth Walker 



All molds scrapped 


London 

538 

WalkUre - Ho-Jo-To-Hol 

Edyth Walker 



All molds scrapped. Recently a teat was 
Test of SI on ED Spec. 3. 

located of SI. 

London 

539 

Tom Jones(German) ? Waltz song 

Constance Drever 

Londpnn 

540 

Amasls - Little princess look up 

Constance Drever 

New York 541 

Casino tanze, waltz 

Orohestra 

New York 542 

Jolly Fellows, waltz 

Orchestra 

New York 543 

Over the waves, waltz 

Orchestra 

New York 12"544 

Wllhelmina waltz 

Orchestra 



Plated master of SI 


New York 10"545,S1,S2.E minor oonoerto - Finale 

Albert Spalding, violin 



Master war of SI 


New York 546 

My Old Kentuoky Home ( 3 / 7 / 11 ) 

Elizabeth Spencer 

London 

12"547 

■Aria de la cantata de la Pentaoosta Aino Aokte 

London 

12" 548, S2 

Si Jl avals vos ailes 

Aino Ackti 

London 

12" 549, SI 

StSndchen (Strauss) 

Aino Ackte 



Plated master of SI 


London 

12" 550.S1.S2 Herzog Magnus (Sibelius) 

Aino Ackte 


(This listing oopyright by Raymond Wile ,1972) 
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David Bispham 

(Part 7, continued from page 132) 

P A T H E Hill and Dale discs. 

Ten - inch U. S, A. 1917 - I9I8 

27002 Our Country for ever (Baynes) 

Dixie (Emmett) 

27003 Tommy Lad (Margetson) 

Marching through Georgia (Work) 

27008 Warriors Bold (Adam) 

Lady Moon (Brahms) 

Twelve - inch 

59001 She wandered down the mountainside 
Two Grenadiers (Schumann) 

59008 Mistress Magrath (Duncan) 

Little Billy (Peel) 

59020 Danny Deever (Damrosch) 

When the Boys come Home (Speaks) 

I do not know any of Bispham 1 s Pathl records as such. Nor do I know anything about their 
period of life and countries of issue. What an admission to makel But the truth must be 
faced. Nor do I know how many of these titles were released on needle-cut records. I have 
four such titles - which may be the total of such transfers. There may have been more. 

These Pathe discs ( as well as needle- cut issues) are well nigh unknown in Australia. It is 
because of this general lack of knowledge that I must perforce treat these recordings in 
like manner. 

Purely from the titles we find a few "patriotic favour" titles, intersperced with a few 
newer titles that he had not previously recorded. A second run for 'Two Grenadiers* and a 
final fling for his old tried and trusted favourite - *Danny Deever*. 

As noted earlier, I have four of the twelve titles on needle-cut discs. The ten-inch 
were issued on ten-inch Perfect and the twelve-inch titles on ten-inch Actuelle. I have 
given such numbering detail as I could from the numbers on and impressed under the label. 

There seem to be some discrepancies in numbering, in that certain numbers shown do not fit in 
with others of the numbering. Thus I could find no sign of an expected *0250778* on *Dixie* . 
•66916 - 1* seems far removed from the rest of that series. I leave it to readers to decide 
what these various numbers stand for, 

11526A Tommy Lad (Margetson). 

Originally mistitled as *Tell me lad*. I do not know the music here and can only criticise on 
what I hear on record. Diction is good. Could be a song of advice given by his father to 
his yet very young son. The older man has seen the pitfalls of life and warns the youngster 
of them and how he can overcome the difficulties. A quiet piece of sentiment, but none-the- 
less acceptable for all that. Singing good. 

11526B Dixie (Emmett) 

This rousing march is somewhat spoilt by backward recording. Bispham sings it well with much 
gusto and feeling. A wind instrument which is scarcely audible (?piccolo) takes up the 
melody between the verses near the end of the record. Very distant, it spoils what would have 
otherwise been a good record. Despite its faults, I still like this record. The singer 


Needle-cut reissues on Perfect. 

II526B (11 526B ) (66128 - 1) 

11526a (025077A)(66l66 - 1) 


Ten - inch 

025099A (66916 - 1 ??) 
025099B (66002 - 1) 


1 58 

carries it to what success as can be claimed for it. Interesting to play after the Eames 
recording. 

0250994 The Two Grenadiers (Schumann) 

A most vivid performance of this old war-horse. The recording is good and the words come over 
excellently. Perhaps it is because I know the song so well that I hear them better than in 
'Mistress Magrath' . My only criticism here is that the whole thing has a "stop watch" 
atmosphere about it. "No dawdling Dzvey" seems to be the watchword.Mueh the same as the Columbia 
recording, Bispham using his own translation. One noticeable change - the final phrase of the 
Columbia recording he sings "My emperor,Napoleon, defending", while in this record he uses the 
more usual version of "tty emperor, my emperor, defending". Each to his own, 

025099B Mistress Magrath (Duncan() 

Again I do not know the music and in this case the recording machine does not catch the words. 

I cannot comment on the song other than to say that it is a rousing ballad in a minot key with 
a refrain at the end of each verse. This is sung in a most rousing manner. I sounds like 
"too - roo - row - row - row" (the row rhyming with 'cow' ). It is sung with great gusto ahd 
verve so the pity of it is that I cannot catch the words. Sorry, but that's how it is. 

EDISON DIAMOND DISCS 
TEN - INCH (undated) 

560 America (Carey) 

I an not, nor have I been, a collector of Edison records, interesting though they are. I can say 
nothing of this record, A check with local Edison collectors(such as I know them) has yielded 
nothing. One collector says that the catalogue number does not fit in with those gemerally in 
use.. . if the recording date is about 1917 - 1918 period. I have been told that the music is 
J the as that used for the British National Anthem. 


So much for Bispham and his records .If anyone is interested in the life of the singer I would 
sugestt borrowing or buying a copy of the book "A Quaker singers:’-/ Memories". It is a fascin- 
ating study of the singer and the man.His book is noteworthy in that if he cannot say good 
of another singer, then he says nothing. A somewhat rare characteristic of a clan who 
generally have a hide like a rhinoceros. He had the highest regard for Lilli Lehman .A Iso he 
says that all singers owe something to Maurel.This appears to be inreference to that singer's 

artistic stature, A leading writer in the U.SAA.Btated that he knows of six singers of the 
period (I89O - 1910 circa) who could fill the Carnegie Hall without the help of "Assisting 
artistes". Bispham was the only male singer in this group.Nowadays nobosy would condescend 
to have an "assisting artiste". The pity is that so very few singers these days are capable 
of singing an unaided programme and still hold the audience's interest. Of course, programmes 
are so much shorter now. In Australia we start a concert at 8 p.n. or 8.15 p.m. and finish at 
10.0 p.m. This includes a twenty-minute interval and encores if anyl 

I sometimes wonder whether a singer of Bispham* s calibre and period would go down with the 
present day audiences. In some cases, his recorded repertoire would mirror his concert items. 
He says that he used to sing the Falstaff "Quand ero gaggio" in Italian and then his own 
English adaptation. A friend of mine heard him do this during his Australian tour just prior 
to World War I. This recital included ErlkBnig (Schubert) , Wanderer, Adelaide (Beethoven), the 
Falstaff and Pirate song, among others. I think that Bispham was a sufficiently versatile 
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singer to be able to "make the grade" today with cone nodem audiences.Perhapa sone of his 
national ballads would raise a few eyebrows.lt is certain tathat some of them would not be 
better sung by any of our present day baritones than they were by Bispham. 

* * * appraisal of David Bispham* s recordings is concluded here. In a future issue we 

shall print a discography of his recordings. 
#*###*«*»********* 


0 BIT T U A R T. 


Mr. P. G. HHRST 

It is with great regret that we announce the death of Mr. P.G. Hurst on 5th.February at the age 
of 87. Mr .Hurst suffered a stroke some eighteen months ago and his life has been more of an 
'existence* since then. 

He will be chiefly remembered for his writings on vocal recordings. There is no doubt that 
his book "The Golden Age Recorded", first published in 1946, did much to rejuvenate record 
collecting in the field of "Golden Age" vocal recordings after the black years of World War 
Two, It has become the starting-point for many a collection since then. 

Having heard many of the now legendery singers perform, it is natural that he became the 
doyen of authorities, and in a way, a kind of legend himself. 

■a***************** 


HOW I SECURED A RECORDING OF MR. ED I SON'S VOICE 



BY MARK SILVERSTONE, 
Pres't Silverstone Music Co. 


By MARK SIVERSTONE 

President of Silverstone Music Company. 

Possibly the only time Mr, Edison ever tried to make a 
record was in 1877, when he used the sentence, "Mary 
had a little lamb" in his first attempt to learn 
whet<Hir it 'was possible to record and to reproduce 
sound.When he heard the words repeated by the tinfoil 
phonographs upon which his experiment was made, he hi 
himself was astonished, although the reproduced sound 
was far different from the actual voice .For years 
numerous attempts have been made to have Mr .Edison 
record his voice, which requests were always refused 
by Mr .Edison. Hf-i answer was, "The public will not be 
interested in ny voice, and I have heretofnne kept 
hack because of the fact that the voice is not being 
reproduced in its natural tones. My voice is of such 
character, being high-pitched, that any alteration wou 
would affect it and it would therefore be unpleasant 
to the ear," Since the advent of the Hew Edison 
there has been quite an insistent demand by Mr.rdison 
Mr .Edison's admirers that a record of his voice be 
made, to be handed down to posterity. Last February 
the writer broached the subject to Mr .Edison, suggest- 
ing that "now", since the New Edison Records the over- 
tones , bringing out the voice in quality true to the 
original without alteration, you should have no 
hesitancy in permitting the public to hear your voice 
to bo handed down to posterity." He modestly asked, 
"What could I speak about?" My reply was, "Say some- 
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thing patriotic .Tell the people that the National Airs of the Allies should he played in 
conjunction with our own and that wo should give credit to the Allies for their work. "Induced 
by his patriotism, he jumped at the idea and immediately prepared a speech which was taken 
into the phonograph .Upon hearing the reproduction thereof,he gave his O.K. to the record 
saying, "That is my voice". The writer has brought with him from his last trip this record, 
from which a number of duplicates have been made. 

* # ******The above was taken from a fifty-two year old newspaper cutting kindly loaned to 
us by Mr .Jim Walsh who wrote, "A short time ago I received a letter from a lady whose father 
was Mark Silverstone,who was often called the ablest and most enthusiastic Edison wholesaler. 
She sent me a clipping from a 1919 St .Louis newspaper, in which Mr.Silverstone told of how he 
persuaded Mr .Edison to make the record of "Let Ns Not Forget" , which was issued both #n Diamond 
Discs and Blue Amberol cylinders. I have written an article for'Hobbies' , called "The Truth= 
About 'the Only Recording of Mr .Edison's 'Voice'". It shows that this is not the only one made 
by T .A. Edison. It is funny that many people having a copy of "the only recording of Mr .Edison's 
voice" - which means the only «ne offered for general sale - believesthoy have THE ONLY COPY 
IN EXISTENCE. I once heard a network readio program on which the announcer pompously intoned 
that: "We are now about to play the only record in the world of Thomas A. Edison's voice." I 
had guessed that was what it would be when he said a few moments earlier they were about to 
play "the rarest record in the world." Actually the thing isn't arare, because Edison made a 
special effort to sell it and many thousands of copies were distributed." 

Editor's notesThank you Jim for the clipping, of which we actually show a picture of 
Mark Silverstone overleaf .We look forward to reading your full article in 'Hobbies' which we 
recommend to those not yet subscribing to it. In addition to Mr .Walsh's monthly article, there 
is another on the topic of old vocal recordings by Mrs.Favia Artsay. 

. While on the topic of old newspaper cuttings we progress to a tiny cutting which 

was sent in ages ago and has become separated from the covering letter. It is from the 
correspondence column and goes as follows 

VOICES OF THE DEAD 

Dear Sir, *YYou state that "there is in existence a record of a speech by Mr .Gladstone made.' 
in 1890 for the Edison Phongraph Company." I was present when the recording of this message 
took place, but I doubt about the original "record's" being broadcast in this country, and would 
call your attention to the actual facts. 

This "Record" was not in the form of a speech, but a message, or spoken letter, to Mr .Edison, and 
it was the result of a promise to Colonel Gouraud (Mr .Edison's European Representative), who 
first introduced the marvels of the phonograph to Mr .Gladstone. The driving up in a brougham 
of Mr .and Mrs .Gladstone in 1890 to Edison House is as vivid in my memory as if it occurred 
yesterday. 

As previously arranged, when Mr.Gladstone completed his message Colonel Gouraud personally 
removed the cylinder from the machine and handed it over to me. A correct written transcript- 
ion having been made, this precious waxen "record" wrapped in cotton wool, placed in a wooden 
box, and sealed, remained untouched in the safe at Edison House for at least four months before 
Colonel Gouraud sailed for America and presented it personally to Mr .Edison. 

GEORGE MUNRO Npper Tooting, London SW.17 

(Similar to those believing they have the only recording of Edison's voice, so many believe 
they have a recording by Mr.Gladstone. However, many spurious "Gladstones", "Lord Roseberys,etc. 
were sold in Britain, In fact, they may not have been deliberate "fakes", because although 
described as So-and-so's speech on the occasion of this or that, they never said who actually 
made the recording, although it was implied that 'The Great One' had done so. Editor) 
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Distinguishing Features oj 

The EDISON RADIO and 

Radio-P holograph Combinations 

• • The Chassis. Three sieges of radio frequency, 
detector, and tvo stages of audio. For A. C operation 
using four “126” lubes, one “227” tube, one “250” tube 
and one ~?j 1“ rectifier. The chassis is solidly and rigidly 
construct.*!, and is insulated against high voltages. Ade- 
quate ’<diustment for village fluctuations. The circuit is 
highly shielded. 

. . Super-Power AripUfiers. All models are equipped 
*ilh super-power amplifiers, using the new RCA “250” 
tube. 

. . Dynamic Speakers Built In. In the Edison Radio 
and Radio-Phonograph Combinations, the oversixe Peer- 
less Dynamic Speaker reaches its greatest excellence by 
the use of a “250” tube. 

. . Long Distance Switch. The Edison Radio for 
local wot* is a straight radio frequency receiver of super- 
selectivity. When distance is desired, the turn of a switch 
makes it sensitive to the highest degree. Distant station* 
whirh cannot be heard with the average radio frequency 
receiver can be brought in with excellent volume. 

. . Tuning Control. Single dial with divisional num- 
bers. Calibrated wave-leneth* »r# ■?*«* jhs’.rs. Die! i» 
illuminated from the interior. 

. . Phonograph Jack on Radios. A radio to phono- 
graph rhange-over switch is located on front panel of 
radio, while a concealed lead-in permits permanent installa- 
tion. Brings any pick-up equipped phonograph up-to-date 
by giving it superlative electrical amplification. 

. . Radio - Phonograph Combinations. Fully elec- 
tric. Each contains in addition to the Edison Radio an 
electric amplifying phonograph, electrically driven. Has 
the only electric pick-up that plays all types of records— 
both hill-and-dale and needle-type. 

. . Cabinets. Edison Cabinets are made in our own 
plants, of the finest woods, specially selected for grain. 
Solidly built and finished to endure, they rank with the 
furniture of the finest homes. 

THOMAS A. EDISON, INC, ORANGE, N. J. 
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Model (1-2. Iliulio ami Kleelrii* I’liniin^rapli. 

Completely elet trifled. The cabinet of blended 
tcnlnut finish, u illt it s ornamental panels of Inirl 
maple, fits pleasingly into any interior, harnmn • 
izing uith other furniture. Its tloors fold incon- 
spicuously back, flat abmg the sitles. repealing 
four fold-entbiuauil retard albums. 

Size 18 ’m"x 2»‘ ,"\ in" 

List Price, including Dynamic Speaker , 
less tubes: S|*r». 


Mod, I (1-1. Hailioaml Kleelrii* Phonograph, 
l/i exto l repriaho tion of an Indian Credenza, 
handsomely carved frtim stdid n alnnt. with rich 
ptdvchrome motifs. Hu ill -in record containers. 
S/tct ml su/ier-powcr amplifier using two 
lubes and two Dynamic Speakers. This model 
is the acme of sound reproduction. 

Sizr W l 4 " x 43" X 20" 

List Price, im hohng two Dynamic Speakers , 

less lubes; $1.1(10. 








EDISON RADIO 

AND RADIO-PHONOGRAPH COMBINATIONS 


Think what the name Edison means in science — 
think what the name Edison must mean on a 
radio. It means electrical correctness and flaw- 
less performance, for today, for tomorrow and for 
the years to come. 



Thomas A. Edison, Inc., Orange, N. J. 




INSTRUCTIONS 

FOR INSTALLATION, CARE 
AND OPERATION OF 


EDISON 

RADIO 

Receivers 

Models R-i, R-2, C -2 


( Electric Phonograph Unit in Model C-2 
covered by Supplementary Insert ) 


THOMAS A. EDISON, INC. 

ORANGE, N. J. 


GENERAL DESCRIPTION 

FOREWORD Models and Accessory Equipment 
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INSTALLATION Location of Set in the Home. Adjustment for Line Voltage. The 

. Kind of Tubes to Use. Insertion of Tubes in Proper Positions. 

Antejina. Ground. Lightning Arrestor Connection of Receiver to Power Line. Speaker Con- 

nections. Adjustment for Minimum Hum. 
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The lower left hand knob on front panel is called the Phono- of flexible wire. The plug should be placed in the position whid 

graph switch and should be turned clockwise as far as possible gives the best results, 

when operating Radio receiver, or counterclockwise if a phono- 
graph pickup installation is to be played. 
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(c) Insufficient .volume may be caused by a defect in any one of 
the tubes. All tubes should be taken to your dealer for test. 
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Care and Operation of the 
Electric Phonograph Unit 
in the Edison Radio- 
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Model C-2 
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Timing Speed of Turntable. The speed of the turntable is ascer- Automatic Stop for Needle Type Records. An adjustable arm, 

tained by placing a strip of paper beneath a record so that it pro- protruding downward will be found in the rear quarter of the 

jects beyond the edge of the turntable and holding a finger where pickup arm. The position of this adjustable arm changes as the 




THOMAS A. E 'ISON, 


liANGE, N. J. 


adjustment screw is turned. Place the pickup so that the needle 
rests from one-eighth to one-quarter inch nearer the center of 
the record than the last music groove. Then adjust the stop arm 
until it touches the automatic stop lever. The stop is now set to 
operate automatically when the record is played in the usual 
manner. 

Operation of the Radio-Phonograph Switch. (See Figure 3). On 
the front of ihe set in the lower left hand corner is the radio-to- 
phonograph change-over knob. When this knob is turned clock- 
wise the radio is connected for operation. When the knob is 
turned counterclockwise, the phonograph is connected for play- 
ing records. 

Volume Control on the Phonograph Unit. For the location of 
the phonograph volume control see Figure 4. The knob controls 
only the vohime of the electric phonograph. The volume con- 
trol on the front panel, which is used for radio, has no control 
over phonograph volume. 

Operation of Records on the Edison Phonograph Unit. Every 
make of disc record can be played on the Edison universal pick- 
up, through the ingenious new principle found only on Edison 
combination models. However, just as one finds it necessary to 
adjust the volume control when tuning in different radio stations, 
it will be found that the most pleasing results on certain Edison 
Hill and Dale Records are obtainable when the volume control 
is set at less than maximum volume. 

It must be realized that the operation of the phonograph unit 
depends upon the functioning of the entire radio set and tubes. 
Furthermore, it is necessary to have the correct line voltage to 
obtain the best results, both as regards the tubes and also the 
reproduction due to the motor speed. If trouble develops, have 
all tubes tested. If the tubes are in perfect condition and the 
trouble has not been eliminated, consult your dealer for assistance 
in correcting any difficulties. 
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Mmlrl K-2. Itailio uitli IKnamir S|i«*ak«*r. 
Simplicity brought to a new farfection. The 
cabinet is in blended walnut finish, relict ed with 
hurl maple [uineis. .1 pracefnl pure of furniture 
which reflects credit on the ptaul taste of any 


Moilrl K-I. Ita«ln» with I • \ namic S|H*ak«*r. 

(.harminply compact , it ailjn -is itself ideally to 
tin- modern home. . . . llh nded walnut finish 
and panels of hurl maple attest its handsome 
quality, with beauty enham ed by controls of 
inlaid maple and Irimminp of statuary bronze. 
The doors fold bark flat upainst the soles. 
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THE EDISON RADIO 

— long awaited — is now a thrilling reality! 


AS w«» widely predicted, the Edison Radio 
* ^ ia advanced, electrically correct, and effi- 
ciently built. It :« simple to operate, etaunch 
and dependable. It ia beautiful to the eye, 
richly gratifying to the ear. It presents the 
science of radio in that state of perfection 
which so many have awaited before making a 
purchase. It is the refined result of years of 
experience, experimentation, research and 
manufacture. Here, at last, ia the radio that 
you can plug into the house current and forget. 
The anap of a switch, the turn of a dial, and you 
are undisputed m» -ter of the skies. 


ceiver's performance. Discriminating people 
who have sought a perfected receiver for mauv 
years imariahly find their search ended when 
they hear the Edison Radio. 

And there are reasons aplenty. For instance — 
the Edison Radio has a super-power amplifier 
using the powerful new RCA lube. It 

also has a built-in oversize Peerless Dynamic 
Speaker. As a result, the Edison gives superb 
quality at all degrees of volume, with startling 
response on bass notes. It can be tuned down 
to a baby's lullaby, or raised to the crashing 
crescendo of a lull orchcstr. . 


! T can be said that the Edison is two radios 
* in one. One, a radio of super-selectivity that 
is the best receiver for lo- vork exclusively. 
The other, a receiver of keenest sensitivity and 
a champion distance-getter. The mere turn of 
a switch changes from one to the other. Radio 
experts rate this a tremendous improvement — 
and so will you. 

• • • • 

O words will adequately describe the 
1 amazing realism, the rich tonal beauty, 
the startling close-up effect of this new re- 


j N the Edison Radio-Phonograph Combine- 
1 t ion. you find the Edison Electric Amplify- 
ing Phonograph — which means music's Re- 
Creation in its highest development. This 
phonograph is electrically driven and is de- 
signed to give superlative results on all makes 
of records. 

• • • * 

j N a day when the buyer is confused by the 
multiplicity of manufacturers and models, 
it i* highly reassuring to buy a product backed 
up by a rompam whose \ery name i- a guar- 
antee of fair dealing, stability and value. 


This leaflet was kindly loaned to the Talking Machine Review 
Machine Review-International, by Jin Walsh. 



For the first time l 
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ENGLISH 


RAGTIME 


a discography by 

Edward S. and Steven Walker 

An original work in a new field.Recordings of 
English Ragtime and Syncopated Music 1898 to 1 920. 
Rare photos of The Ragpickers ,011y Oakley , Murray* s 
Ragtime Trio, Joe Mor ley, etc. etc. 

Price £1.05 including postage 
Limited prir+’”' T - One edition or 1 "' 


EDITORIAL 


* 


It was my intention to have this magazine in the post to you by the last week in February, in 
an attempt to catch up on my schedule. But other people have conspired against me* Using an 
electric typewriter to prepare the stencils has become a hazard with so many hours of elect 
electricity cuts during the miners' strike when I have to do it in the limited hours 
available to mo after my day's work. I have just* lost* six hours of electricity on a Saturday 
and am typing like a madman on a Sunday until I am cut off again! I could always use n manual 
typewriter, with some loss of quality of appearance, but I an trying not to! After the stencils 
are prepared, they must go to the printer who in his turn depends upon electricity. Thus I ask 
you to kindly accept whatever magazine reaches you, whenever it reaches you, as an 'emergency - 
issue'. Ultimately, things may have better results than the pessimistic view I have today! 

BAD MONDAY will be 6th.March next, for on that date our postal charges increase yet again after 
only just over a year. It appears that it will have the effect of doubling the cost of 
sending the magazines inside the British Isles, for the minimum weight-scale is to be reduced 
from four to two ounces. Other rates will also increase. This will have an adverse result on 
our hobby which depends so much upon postal communication with each other. Unfortunately this 
is not the only item which keeps increasing in this crazy world. To give an idea of the postal 
bill of 'The Talking Machine Review' . . . the total for 1971 was approaching £600. (Roughly 

translated into U.S. dollars this becomes II 500). Because last year's postal increase, as well 
as this year's, were announced after the date when the majority of subscripfens were renewed, 
our financial reserves are "strained". Added to this, Mr .Nixon dealt us another blow by 
devaluing the dollar at a time when we could not immediately rectify matters. "How can I help?" 
you may say. The best positive way is to each enrol one more subscriber. Certain basic costs 
remain unaltered whether there are 200 readers or 2000. For example, cost cf stencils, printer *3 
setting-up, photographic work.,.. So, off you go with your advertising placards to draw them 
in from the highways and byways. I should hate to discontinue the magazine, but a world of ever 
inwjssaiiHS’^JKitssi jfteftste the pleasure I normally derive from producing the Talking 

Machine Review. And a final admission; in trying to catch up with the magazine I know that 
I am in arrears with corresponce to good folks all over the world, but I am winning ! 
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Ready at last 

VERTICAL CUT CYLINDERS & DISCS 

A CATALOGUE OF ALL 1 H I LL - AND-DAL E 1 RECORDINGS OF SERIOUS 
WORTH, 1897 - 1932 Cl RCA, BY VICTOR GIRARD AND 

HAROLD M. BARNES 

AVAILABLE FROM Erhie Bayly , 1 9. Glendale Road, Bournemouth BH6 4JA, England, 

PRICE £ 6 . 1 | 0 j {$ 18 ) INCLUDING POSTAGE 

It is good to see this excellent book back in print and you should not delay if you wish to 
obtain a copy for the previous edition (in 1964 ) was quickly snapped-up. 

The first part of the book is devoted to a treatise on the Pathe Company, which is very 
detailed and must be the best essay upon that company printed anywhere. As well as Pathe 
material, this book lists, in its 200 plus big pages, Bettini, Columbia and Edison cylinders. 
(This is published by The British Institute of Recorded Sound ) 

*»*******##*#*### 


LETTER TO THE EDITOR 


Dear Mr .Bayly, 

Among the fdifferent labels on which Peter Dawson appears are G&T, HMV, Ariel 
and Zonophone. I have recently found a ten-inch record of him on PELICAN RECORD. I feel that 
this is unusual. It is P35 having The Pipes of Pan(2023) / Unless (2433). The label is the 
usual purple at the bottom of- which is written 'Universal Record Syndicate' . It would have 
been made prior to 1914, and the actual recording is terrible. Can anyone supply details of 
how Mr.Dawson came to be on this label and any other details? 

Sincerely, Derek Pain, 204, St. Fabian Tower, Iris Way, London E4 8RB 
(Your Editor will be pleased to print any interesting replies). 

**««»******»»***» 


RECORD REVIEWS BY ERNIE BAYLY 
5 GE*RGE F1RMBY & Hid Ukelele World Record Club SH 1 51 (mono) 

Isle of Mar/Hi-tiddly-hi-ti Island/Blue eyed blonde next door/Lancashire Hot Pot Swingers/ 

Oh don't the wind blow cold/Bless 'em all/l'U Go it with a omile/Barmaid at the Rose & Crown/ 

Ordinary people/l'm saving up fpr Sally/Pleasure Cruise/On the beat/Hitting the high spots now/ 

I always get to bed by half -past nine/On the Wigan boat express. 

No, this is not just another George Formby discJThio artiste reached the height of his fame 
in te lato 1930's and early 40* s in popular films .He had begun og the stage in the 1920's 
under the shadow of his late father's reputation from which he had to escape to avoid 

comparison.With the assistance of his wife Beryl he learned to play the ukelele with great 

dexterity to become a top-line singer of comedy songs with his own accompaniment .His films 
followed a routine pattern of a simple plot laced with George's comic antics with 'pauses' 
interwoven to allow a few songs .He also appeared on the Variety Stage where he performed a 
jolly act.His health deteriorated towards the end of his life but a year or two before his 
death he and Beryl toured with a play of mediocre plot, but which gave opportunities to sing 
and play .Microphones hidden among the scenery helped his failing voice - yet I was astounded 
by his sparkling playing, which his heard to great advantage throughout this record,where he 
v-iteB many solos. I find nyself repeatedly singing "I'd do it with a smile" which has a rather 
tender melody .1 feel that a couple of songs have not worn so well over the years, for instance, 
the Wigan boat express( a train) could have made a shorter journeylMorals and outlooks have 
changed since these were recorded s5’that the "naughty" couplet which George inserted into 
most songs pales to insignificance when compared with things affronting us in our own hones 
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at tines via television.However,I still prefer 
George's milder mischievous humour .But, there are 
some good songs here .Although I find fault that 
there is no discographical data on the sleeve, I 
inagine that these are transferred from Regal - 
Zonophone .Transferred excei. ently once more by 
A .0 .Griffiths .The accompaniments were often groups 
hastily brought together for the recording studio. 
I recall Alfie Koaxes telling me that he was 
called on the telephone one Sunday morning to 
provide the trumpet part for some of George's 
recordings, rushing to the s udio by taxi. (He 

similarly ac-Ompanied Florr e FordeJ) Buttthat 

is another story. The two s ngs from "Zip 2Goes a 
Million" /'Ordinary People" & "I'm saving up for 
Sally" show George at the end of his career, but 
singing deligl tfully, accompanied by the Palace 
Theatre Orchestra conducted by DebroySomers. I 
recommend this to George Formby of 'Variety ' fans. 

not delay for this and the next record will be 
deleted very s««n. 

++ + B + + + + ++ 

ALICE TELYSIA World Record Club SH 164 

Cliquot/Summer Days/Fabanera/Dardanella/You'd be 
surprised/Night was made for love/Garden of make 
believe/Helen «f Truy/Pcor 1‘ttle rich girl/ That 
means nothing o me/Babying You/Every woman thinks 
she wants to wander r and a medley of successes. 

How does a record company decide upon what to 
select for re-issue on to LP from its store of 78' s ? There are certain things which are 
'perennials* in any age,cf public taste,. Here we have a very important artiste of the Musical 
Comedy world who was a big appeal "between the wars", but as there is less of this type of 
show nowadays, Miss Delysia has slipped in t retirement quietly unnoticed like her fellows. 

I was delighted to see this reissue which must have taken courage to release, for despite the 
stature of Miss Delysia, a reissue of this type must have limited sales appeal when compared 
with the monsters who sell in hundreds of thousands. This is the type of record which deserves 
support from anyone with even a tiny pine of nostalgia br.ut him. Miss Delysia fifsther fir t 
appeared in Paris in 1 903 and in London in 1914. Although no recording dates are given on the 
sleeve, we assume that they coincide with er shows, so the earliest in this collection is the 
delightful "Summer Days" fr^n 'Pell Mell* of 1 91 6 . It is efreshing to hear"Dardanella" as a 
wistful song rather than a dance/ jazz oand number .Also from 'Afgar' is the capricious "You'd 
be surprised". What is it that the French have that they can impart such a saucy charm into 
songs like this? Similarly I like "That means nothing to me" and "Ninon'(in the medley). Miss 
Delysia had the same quality as Yvette Gu'lbert in that she could make a very simple piece 
cone to sparkling life. When listening to 'Ninon' I reca led Miss Guilbert's 'The Keys of 
Heaven' in which she made a dull school-song suddenly become e cheeky song for say, the F*lies 
Bergere,All but the last two selections are acoustically recorded, and I ssune are taken from 
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H.M.V. and Columbia. There are some excellent notes by Dudley Scholte and the list of titles 
also gives the names of the sjows from which the times are taken, as well as the accompanying 
orchestra and conductor. Although some of the early recordings have a quiet and distant 
quality about them, they have all been excellently remastered by A. C. Griffiths, whose work I 
am pleased to bring to your attention. Go and buy this important re-issue before it is 
deleted, and so encourage more of this sort of item to be re-issued. 

Maurice Chevalier 

The death of Maurice Chevalier occurred at the beginning of the year, and in looking for a 
picture to use as a tribute I chose the sleeve of a record he made c.1962 upon which he 
recalled some songs of Henri Christine composer of many fine tunes for French Musical Comedy, 
etc. The picture shows M. Chevalier seated at the top of the Arc de Triomphe with the famous 
Champs Elysees stetching into the background. He was essentially Parisian, in an older 
suburb of which city he was bom. His start was in the Menilmontant area, where his father 
left the family while Maurice was sti;; veiy young, was very hard. At about twelve years of 
age he thought he could earn more money by singing in the cafjs, which he did. By studying 
men of a generation before himself, such as Mayol, Dranem, Bruant, et alia, he improved his 
style - improved in the quality of cafes and clubs in which he worked until he reached the 
Eldorado. His next major step was to the Folies Berglre in 1910 where he starred with 
Mistinguet. This put him into the French limelight, and then after his return from a 
prisoner of war camp in I9I8, he soon conquered London at the Palace Theatre in 'Hullo 
America*. But, in films it was 'The Love Parade' with Jeanette MacDonald which completed 
his conquest of the world. During World War II he remained in France performing, in his way 
tiying to maintain the French morale until the day of liberation, for which some people 
wrongly misunderstood him. His cheerful nature pervades his songs. I do not recall that he 
ever sang a sad song. Some are nostalgic or reflective perhaps, but never sad. Most are 
quite gay. In 1958 he seemed to start his career all over again when he appeared in the film 
•Gigi*. After this he toured delighting audiences with his one-man show. He came to 
Bournemouth just before his eightieth birthday, where he held us spell-bound for an evening 
assisted only by his pianist, Fred Freed. It was difficult to realise his age as he sang, 
told jokes or danced about the stage. I confess that he was a man with whom I would very 
much have loved to chat, but could never get near enough; My tactic of visiting the dressing 
room at Bournemouth was thwarted by about 300 others with the same thought in mondi Quentin 
Riggs (now resident in California) and I motored to Chevalier's home in a lovely wooded 
suburb of Paris, but he was away on tour when we called. We have a few photographs taken 
outside as a souvenir. Why wish to see him? His shows always gave the impression that he 
was working hard to entertain each of his audience individually, he was gay and captivated 
his audience, sending them home happy and feeling in good spirits. This is an art. That is 
why we salute Maurice Chevalier here. 

What have we left to remember him by? There are films which preserve him visually and 
audibly. On record he began with one song from 'Hullo America' on H.M.V. in 1 91 9 to be 
followed in 1 921 with a few acoustic Pathls on the chestnut coloured label, which included 
songs from such shows as D& - Dl, in which he starred with Alice Cocla and Urban. He also 
recorded for Salabert, HMV (British and French) as well as for RCA. 
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Latterly, on LP he recorded for CBS. Throughout, he recorded in both French and English. It is 
difficult to recommend a record to represent Chevalier, he nade so many. Of the latter-day 
records, perhaps the Christinl collection which graces our front cover. It includes some 
good songs like 'La petite Tonkinoise' , 'Elle porte un non charmant' ,'Elle n'est pas si nal 
que fa* and 'A la. Martinique'. If you want earlier recordings, look out for 'Louise*, 
•Valentine*, 'Ma Poone', 'Si j'avais sul*,*Mon Ideal(My Ideal)', 'My Love Parade ', 'What would 

you do?' and so on.( A word of warning: I do not recommend the LP reissue which 

includes "La Marche de Menilnontant","Folies Bergere" which has appeared on various RCA 
labels and World Record Club, It is not well transferred and some of the speeds sound wrong. 
I do not knew whether the transfer was made in France or USA). Ernie Bayly. 


OUR ILLUSTRATIONS 

Many of our illustrations are explained in the text. 

In 1928, although it is not generally known, the Edison Company produced radio-phonographs (in 
some countries known as radiograms). Our brief mention of this brought rapid response from 
Major Annand and Mr .Walsh who loaned leaf lets , which are shown on pages 1 6 1 —1 64 and 176. 
Separately you will receive a supplement reproducing other leaflets of a more technical 
nature which were loaned by Messrs. Hatt,Heckard and Walsh. We are grateful to all of these 
gentlemen. We had hoped to include the supplement with this magazine, but may defer it owing 
to uncertainty of electricity supplies. 

We recently found a leaflet portraying the AUTOPHONE. We know nothing whatever about this 
product which looks so interesting. Can someone tells us more? The text on pages 171-2 is 
the original size.We had pages 1 70 and 173 enlarged to give a better view of the instrument. 
The Edison Talent pictures are taken from a copy of the Edison Phonograph Monthly .The three 
artistes were well-known around the New Tork area before being invited to the Edison studios. 
Mr .Randolph was a church and oratorio singer, while Mr .McCormack, after training under White, 
Stevens and Mazzio joined the Abom Grand Opera Company to launch nis professional career. 
Reverting to the Autophone, as it mentions the new Edison Blue Amberol cylinders, it would 
seem to date from circa 1912. 


RECORD RESEARCH 

Frank Andrews has submitted another article on the current and prospected research whioh we 
hope he will not be hurt if we leave over until the next issue - because of some new 
developments wtdon we must discuss with him, but the current emergency (1) demands we do not 
delay. However, we shall distribute a list of "blanks" which need filling in our British 
record compilations to our readers in Europe and British Commonwealth to whioh British 
reoords went commonly. We will gladly send a copy to any other collector anywhere in the 
world who feels he can help with such makes as Beltona, Dominion, Cinch, Zonophone, Columbia DX, 
Columbia A ,Aco,Actuelle, Aeolian Vocalion, Broadcast, Columbia Rena, Crown, Decca F,Duophone, 
Fonotipia (including band & orchestral) ,HMV B,C,D,E,series(including non-vocals )Imperial, 
Lyceum, Millophone,Pathe centre start, Panachord, Tower, Zonophone. 

• ••••*••• ** *•*• 

WANTED AT ALL TIMES articles for thv 'Talking Machine Review' .We 
should particularly like articles about how YOU have carried out repairs, restoration, etc, 
to phonographs and gramophones, etc., as well as articles about artistes, records and the 
machines you play them on. 
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if preferred, the button can be set so that i ruiiN 1 re P ,wwcer * A genuine 

the machine will stop at the end of the re- | | diamond is used, consequently there is no 

cord being played. Any desired record may wear or changing. It is permanent. 



AS A HOME ENTERTAINER | well as the new U-S records, are a revela- 

| II tion. There is simply no comparison bet- 

The Autophone is the IDEAL HOME §] ween them and old style records, and they 
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Model No. 200 Price $200 

Height, 47 in. Width 24 in. Depth 23 in 
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BOOK REVIEW - AN IMPORTANT REPRINT by Ernie Bayiy 

THE PHONOGRAPH AND HOW TO USE IT, including the Openeer Papers 4 Phonograph Short Stories. 
(Being a short history of its invention and development containing also directions, helpful 
hints 4 plain talks as to its care and use etc.) 180f pages 8i" x 5i" 

This is a quality reprint of the 1900 book published by the National Phonograph Company in 
1900. Mr.Koenigsberg,who has sponsored this reprint, has given use a publication which mu8t " 
be slightly superior to the original for it is so well produced - and one could never hope 
to find new copy of the original after 70 years. 

The first section of the book quotes some ancient "soothsayers 11 predicting the birth of a 
machine to store sound,but becomes factual by mentioning Charles Cros,Leon Scott and F.Fenby, 
who were working a few years prior to Edison's great discovery in 1877 .Next we see various 
early models of the phonograph including a water and a treadle model. Chapters then follow 
about each model extant in 1900:Gem,Standard,Home, Spring Motor, Concert, M and E Electric, and 
Coin Slot models. There are also chapters dealing with batteries, repeating attachments, shaving 
dictating, reproducers. All of these are extremely informative, detailed and well-illustrated. 

The Openeer Papers are somewhat like lectures in stories, for as the "tales" unfold, various 
hints are imparted, upon how to make cylinder recordings, how to use when studying languages, 
and how the phonograph can be an aid to 'the Arts of Stenography and Typewriting* .Hints upon 
maintenance occur all through the book, making it a very handy * service manual* to have around 
as well as for its historic interest. This is a fine, hard backed book for your shelves. 

This will be a limited edition like all the other reprints that are around/ or have been around. 
Do not sit there until the time comes when you wished that you had bought it, (I just cannot 
count how many collectors have written in wishing they had bought 'From Tinfoil to Stereo* 
and asking if I have a spare copy perhapslll) Do'not be wise after the event, I recommend you 
to buy a copy now. The original is rare as the proverbial hen*s teeth '.'.1 
The price is $12.95 including postage anywhere in the world, from Allen Koenigsberg, 

1532. Ocean Avenue, Brooklyn, N.Y. 11230, U.S.A. 

* • ********** »#* 

CATALOGUE REPR I NT Ernie Bayiy 

The Canadian Victor-Berliner catalogue of 1912. 32 pages. 

The catalogue gives us a photograph of the Montreal factory and then some facts about the 
Canadian branch of Victor from its establishment in 1900.The Victor* tapering arm* is shown 
and explained.We see illustrations of external horn machines and some *homless* table and 
floor-standing models .Also for sale were needles, fibre needles 4 cutters, soundboxes, albums .A 
few records for all tastes are listed in the final two pages. This is another 'quality* 
reprint and includes a faithful reproduction of the coloured borders to the pages. Another 
reprint you should have to fill in the picture of what the 'Victor Group* was doing in Canada. 
The Price is $3.00 from G.P.Reithmeier, Apt.6l1, 411, Duplex Avenue, Toronto 310, Ontario, Canada. 
Price includes postage.... 

• **«****•**« * * * *# 

WINNER SUPPLEMENT 7 is typed, but might not be ready to circulate witht the magazine owing to 
the current emergency, 

*#♦***♦***#* # * # ## 

WANTED TO BUY ALWAYS Catalogues and supplements of records, cylinders, piano rolls, player 

pianos , musical boxes , phonographs , gramophones , accessories , automata, etc . 

ERNIE BAYLY, 19.GLENDALE ROAD, BOURNEMOUTH BH6 4JA, England 

#•****•**#*» * * * * * 

THE TALKING MACHINE REVIEW International, Editorial Adress, 19. Glendale Road, Bournemouth, 

BH6 4JA, England. 


MAKER OF THE MICROPHONE AWARD 


CYLINDER TYPES 




EMORY B. RANDOLPH 
Tenor 


OWF.N J. McCORMACK 
Baritone 


ERNST A. COUTURIER 
Cornctist 


SPLENDID, NEW EDISON TALENT 







B.A.Ro/fe 



'J 'he new 

EDISON 

B.A.Rolfe standing beside an Edison radio-phonograph, being the front 
of an Edison record supplement kindly loaned by Major H.H.Annand. 


